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�e march to the Dandi coast undertaken by Mahatma Gandhi and seventy-nine 
of his followers was a momentous event in the history of the Indian freedom 

struggle.

Created within just six days of the conclusion of the Dandi March, Bapuji depicts 
Gandhi in his trademark dhoti and chadar, holding a walking stick in his right 

hand, and moving his right foot forward.

�e artwork truly embodies Mahatma Gandhi's indomitable spirit and single-
minded devotion to the task of gaining swaraj. Bapuji became one of the most 

iconic works of art of the twentieth century. Part 17 of the Constitution deals with 
O�cial Languages and features an illustration of Mahatma Gandhi as embodied in 
the Bapuji artwork.�e border design on this page has the signature of Bani Patel.













�e original Constitution was written in a flowing italic style by Prem Bihari 
Narayan Raizada who learnt the art of calligraphy from his grandfather.  Working 

in a room in the Constitution Hall (now known as the Constitution Club of India), 
he prepared the document over the course of six months. He used hundreds of pen 

nibs during his writing.

Signature of Prem Bihari Narayan Raizada (Prem), calligrapher of the English 
version of the Constitution of India appears on every page of the document. �is 

was his only request to undertake this project of national importance.

CALLIGRAPHY



Vasant K. Vaidaya was an Indian independence activist, journalist, and writer. 
Vaidya's elegant calligraphy adorned the original Constitution manuscript. He 

used the Devanagari script, employing traditional Indian calligraphic techniques.

CALLIGRAPHY

Signature of Vasant K. Vaidya, calligrapher of the 
Hindi version of the Constitution of India.
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